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OSCAR® MOVIE NIGHTS 


“THE THIN | 
RED LINE” 
TONIGHT! 


Northside 7 p-m. | 





For Feature Animation Employees only 


SCREEN CREDITS... 


Beauty and the Beast 








It’s a Wrap! 

Beauty and the Beast : 
Production Update gz 
pages 2-3 A 




















list. Please follow the posted instructions. 


Tarzan Credits 


are posted at Southside 
First Floor Corridor and at 
Northside Game Room, 
Second Floor. Credits will be News and Announcements 
up until Tuesday, March 2, 
with a second posting soon 
to follow. Please call the 
Tarzan Screen Credit 
Hotline with any questions, 
8228 x8944. 


Tarzan Update page 2 


New Career 
Opportunities Page 


See what's new! Check out our new “Career 
Opportunities“ page which replaces “Open 

Positions” on page 9. Also in this issue, play 
Part Two of our “I Love Shakespeare 


- Plays” Contest (page 8). Create your own 


“Shakespearean Insult” and win tickets to see 
Garrett Hicks’ play. On page four, read the lat- 
est news on Mulan in China. A big thanks go 
to our contributors who help make the Twilight 
Bark fun, informative and lively each and 
every week. Thanks, everyone! 


IN THIS ISSUE 


“Mulan” in 


“Human Again” Credits China 
Credits are posted on the Second Floor page 4 
Concourse at both Southside and Northside. 

Please stop by today, Monday, March 1 FOLLIES 
to Wednesday March 3 to view the inital ARE 


BACK! 


Events and 
Classes 
pages 5-6 


pages 7-8 


NEW! Aita Opportunities 
page 9 


Events Calendar back page 


twilight.bark@disney.com 
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Tarzan V pdate 


Our Effects Department, 
including Digital Effects, are _ 
100 percent complete, asis | 

Traditional BGs! The film is 

85 percent in color and it _ 
looks fantastic! . 

In New York City on 
February 9 at Disney's New 
Amsterdam Theatre, Feature 
Animation showed six 


sequences from Tarzan, which 


was followed by a surprise 
performance of the film's 
songs by Phil Collins! The 
attendees, domestic and 
international press, as well as 


__ licensees were all astounded! __ 


It was an exciting time for 


everyone. Stay tuned for more 


updates, — -n 


Cheers to the | 
Broadway! 


News from the Morning Report! 
_The Lion King won the Grammy 


_for Best Original Broadway Cast __ 


Album last week. Congratulations 
go to everyone oe : 
at Theatrical! © 
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It’s a Wrap! Beauty and the 
Beast - Special Edition Complete 


in the course of deciding to 

make a Special Edition of 

Beauty and the Beast, the big 

question of whether or not to 

shoot a new negative of the 

entire film was broached. 

With Mulan, Joe Jiuliano and his Camera 
Department successfully tested out a new, 
less grainy negative stock, which eclipsed the 
quality of the negative stock used in 1991 on We are proud to 
the original Beauty and the Beast,. Since announce the 


1991, there have been several advances in = i 
negative stock, as well as the intermediate completion of "Human 





stocks (the interpositive and internegative Again." The new edi- 
stocks) which had resulted in WDFA chang- tion of the Academy 
ag ial 7 improved negative stocks a couple Award nominated ani- 

So, the options were laid out for the illus- mated masterpiece 
trious triumvirate of Don Hahn, Gary will be released (ata 


Trousdale and Kirk Wise by Joe Jiuliano and 


Dave Bossert, Artistic Coordinator on future date to be deter- 


“Human Again": (1) They could shoot the mined) as Beauty 
"Human Again" segment on the old negative and the Beast - 
stock that was originally used on Beauty and Special Edition. 


the Beast, for the sake of consistency; (2) they 

could shoot "Human Again" on the new neg- 

ative stock and cut it in with a negative from the 1991 film, and pay no heed to the dif- 
ference in resolution; or (3) they could re-shoot the entire film, including "Human 
Again" on the new, less grainy negative stock. After all things were considered, it was 
decided that the right artistic decision would be to go with the last option, treating this 
gen g Special Edition as a brand new movie and thus shooting 
the entire movie on new negative stock. 

This process involved many of our Feature Animation 
Departments and some specific crew members who 
made notable contributions to this operation. 

Jim Sepe of Technologies had the precedent-setting 
task of going back into CAPS Beauty and the Beast, the 

second production to be done in CAPS; (Rescuers Down 
_ Under was the first), retrieving the data and reconstruct- 
ing the scenes which were originally stored on 8mm 
magnetic tape. Due to the iron filings in these 8mm tapes 
that held the data, there was an inherent risk of the tapes 
rusting over time and data becoming corrupted and irretrievable. To protect the integri- 
ty of the newly retrieved data, Jim’s group and the Technical administrators had the 
restored final frames saved into the current CD-ROM-based archiving system using 
state-of-the-art gold-plated CD's that have an expected life span of 125 years (gold being 
a durable material that will not fade or rust over time). 

It's interesting to note that when CAPS was first introduced, one of its outstanding 
qualities and selling points was that it could be easily accessed for precisely these situ- 
ations. Joe Jiuliano recalls, "When I first started the job, Bob Lambert took me through 
CAPS and explained that one of the benefits of using the CAPS system would be that 
when we wanted to restore a movie, or we wanted to re-release a movie, the data would 


CONTINUED ON THE NEXT PAGE 






Lumiere and Cogsworth 
in Beauty and the 
Beast - Special Edition. 
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be there and we'd be able to just print it out again." Jim agreed 
this was true for the most part, with only approximately 1% of all 
scenes needing to be recomped into CAPS for this project. 

As Artistic Coordinator, Dave Bossert was called upon for his 
expertise whenever corrupted data was located and a scene 
required recomping, as well as when other phenomena occurred 
that were peculiar to the process of stepping up the quality of the 
negative. For instance, flaws, details or lack of detail that were 
undetectable on the old negative stock revealed themselves in the 
new negative stock. These issues were then addressed in sweat- 
box sessions and fixed whenever it was crucial to the integrity of 
the picture. . 

Mary Blee, Second Assistant Editor, was ensconced in the task 
of putting together a workprint log of ID numbers for each scene 
on the workprint, which she would then 
send to the Camera Department. As it 
turned out, there were often multiple 
archived versions of each scene, so the 
Camera Department had the task of 
determining which version of an 
archived scene should be printed. Once 
these scenes were shot to new negative 
stock they were sent to Mary, who 
would check each scene against a 
screening print of Beauty and the Beast, 
to confirm that the correct version of 
each scene was printed. Then she cut the 
new negative stock scenes into the 
screening print, replacing each scene of 
the 1991 screening print, until she ended 
up with a new negative stock version of 
Beauty and the Beast, with "Human 
Again" cut in. Due to the numerous ver- 
sions of scenes that were archived back 
in 1991, it was determined that a screen- 
ing print of the film would be the most 
accurate source from which to work, 
since this is what was shown at theaters. 

Joe's Camera Department Crew 
kicked the operation into high gear, with Brandy Hill as 
Supervisor and Jeanne Leone-Sterwerf, Assistant Manager, 
undertaking the management of moving each scene through the 
pipeline once it reached them. Upon analysis of the lists compiled 
by Technologies (archived scenes that had been converted to CD) 
and Editorial (workprint log of scene ID numbers), Jeanne would 
create lists for the Camera Department of scenes to be shot, tak- 
ing into consideration a number of factors, including deadlines for 
the finalization of each reel of film that comprised Beauty and the 
Beast, - Special Edition [there are 10 reels total]. Brandy and 
Jeanne scheduled which scenes would go to camera to be shot 
onto new negative stock on any given day. 

Working with the space allotted in CAPS for the "Human 
Again" project, Nasser Salomon and his team of Tech 
Administrators oversaw the spooling of scenes from CD onto the 
CAPS system. These scenes were then shot onto new negative 
stock, provided no corrupted data was located at this stage. The 
newly shot scenes would then be unspooled from the CAPS Sys- 
tem, to free up space in order to spool and shoot the remaining 


- Special Edition. 
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Belle teaches Beast how to read in 
scenes from Beauty and the Beast 





scenes for that day to new negative stock. 

The scenes were tracked in FAME, moving quickly from "Out 
of Final Comp" to "Into Final Film Print". Under Brandy's super- 
vision, the Camera Department exceeded everyone's expectations 
by completing 400-500 feet of film each week into final film 
print. The film would then be shown in dailies, after which it 
would be screened at the lab with the color timer to check for dark 
frames or any other problems with the film. A game plan was in 
place for the few problems that would be located. "Sometimes 
there were comping problems on the scenes or other problems 
that we'd find during this session," Jeanne says. "When those 
problems came up, we were not sure if it was the data or how the 
original film was approved, so we'd have Mary Blee check the 
workprint. If the problem also existed on the original screening 
print, we'd show the scene to Dave 
Bossert (usually after a dailies session on 
the KEM) and he'd determine if a fix was 
needed or not." When a problem would 
be apparent in a scene, Shawne Zarubica, 
Brenda McGirl, Tad Miller and Shannon 
Fallis-Kane would be on hand as the 
scene doctors, allotting space, bringing 
ee scenes on line and recomping as needed. 
: In terms of marrying the "Human 
Again" segment into Beauty and the 
Beast, as if it always belonged there, 
credit goes to all of the talented artists 
and crew members in each phase of pro- 
duction who contributed to seamlessly 
weaving this segment into the fabric of 
the entire movie. Mary remarks, "The 
continuity of it is amazing. If somebody 
had never heard of Beauty and the Beast, 
and never seen the original film, they 
would watch this film and would not 
have any idea that something was added 
or if something was changed, because it 
flows like a perfect, whole piece." 

In the final analysis, the consensus on 
this restoration process is most definitely one of satisfaction and 
a job well done by all involved. Joe reflects, "What's really great 
about this is that we could actually produce a state-of-the-art neg- 
ative every time we want to re-release one of our pictures. And 
for the first time, you could actually keep up with film technolo- 
gy as it changes and create a new first generation negative every 
time you want to come out with your movies, instead of having to 
go back and use a film element that might have faded or ripped 
over time." Dave adds enthusiastically, "I think one of the impor- 
tant things about this whole process is that the artwork - the orig- 
inal artwork - is now showing up on screen like it never has 
before. We're sitting in dailies once a week and we're “ooh"-ing 
and "ahh"-ing at detail in the artwork that was lost on the old film 
stock, and it's exciting to see that." 

Cheers and kudos to the entire "Human Again" crew for cre- 
ating a beautiful segment and for making Beauty and the Beast, - 
Special Edition a reality. --Contributed by Victoria Stevenson 


Se 
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“Bugs” Tops 


3o Overseas Charts 

$ “a... A Bug's Life has become the 
| eighth Disney animated toon 
to zoom past the century 
mark overseas, with a cumu- 
lative total of $117.3 million. 
(source: Daily Variety, 
February 23, 1999) 


Asia Update 
Mulan was released February. 23 during 
the Chinese New Year in China. China 
Film will import and distribute Mulan 
throughout mainland China. Voice talent 
on the Mandarin-dubbed Mulan include 
Jackie Chan as Shang and a number of 
well- known Chinese artists, Actress Xu 
Qing is the speaking voice of “Mulan” 
and comedian Chen Pei-Si is "Mushu." 
Mulan has broken numerous box office 
records j in Asia, including. being named 
the ' ‘most successful animated film" of 
all time in Taiwan. (source: Buena Vista 
International) ee 





The People’s Opinion in China 
Here is an excerpt from an article that appeared in USA Today 
about Chinese viewers’ reactions to Mulan: 





The € Original “Hua 
an in China 


‘A viewer named Wu enjoyed the film, saying Chinese film- 
makers couldn't have pulled it off. ‘If Chinese people were to 
make it, it wouldn't have been so much fun because they 
would have to be very careful.’ 

“But Li Hui, a man in his 30s, was less impressed. ‘It was 
strange. Only foreigners could make this kind of film, It wasn't 
like watching the Chinese Story of Mulan. It could have been 
any other foreign cartoon.’ 

“Mulan, scheduled to play at least a month in Shanghai, 
“the Sui dynasty, almost 1,300 years then in Beijing and other cities, is the first Disney film to be 
5 ago. The legen d of "Mulan" grew i in ~ released in China in two years, and simply getting released in 

popularity a mong the common peop! e t - the country is a sign of better Disney relations with the strict 
oe 8 government, which accepts only 10 foreign films a year.” 


of the Tang dynasty and a memorial 
: temple was built in her hometown of _ (Source: USA Today, February 24, Nee 


- Dazhou to honor her. The temple was - : 
expanded during the Qing dynasty but 
_ Was destroyed i ina fire. The existing tem- 


| ee that Hua Mulan lived d duding o 





plex was Ereet in 1994 and contains 


achievement of Hua Mutan. 
However, the provinces of Hebei 


claim to be the birthplace of Hua Mulan | o : The National Cartoonists 


but historians a are convinced that, J by Society. The NCS will <4 
Henan’s records are Moreauthentic. | I announce the 1998 : 
Government officials i in Henan are now Reuben Award winners on | 

rin May 8 at the NCS Reuben 
Weekend in San Antonio, 
Texas. Please congratulate 


in Dazhou due to the increased curiosity 
in the legend. (Compiled from China's _ 


Xinhua News Agency) Tom and Chen-Yi on their 
== contributed by lay O ordur nominations! 


; Rabbit Rabbit 
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ARL 


THIS WEEK: 


Craig Marshall 
Caricature 
Drawing Classes 


Craig is teaching caricature 
drawing classes just in time 
for the ARL's annual 
Caricature Show. Classes will 
take place this week: 


Wednesday, March 3 
12:00 to 2:00 p.m. 
Southside Multipurpose 
Room (L600) 


Thursday, March 4 
12:00 to 2:00 p.m. 
Northside Multipurpose 
Room (C222) 


FA employees are eligible to 
attend only one of the two 
scheduled classes pending 
space limitations. Snacks and 
drinks will be served for both 
of these noon time classes. To 
reserve your space, please call 
8489 x4121. 


craft." 


*eecccccceccoee “Name That Caricature!” 


a)”Bob the Shuttle Bus Driver is Hell on Wheels!” 
b)”What a Bummer ... A Day in the Life of Walt Sturrock” 


c) “Walt’s Shuttle Trouble” by Chad Frye (of “Where's Chad?” Fame) 
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ARL Artist Show To Feature Jeff Purves 


Here is some background information on Jeff, Kingdom of the Sun, 
and his upcoming ARL Artist Show, "Daydreams": 


Jeff comes from a military family of seven kids and two extremely patient parents. 
He was born in Okinawa, Japan on Kadina Air Force 

in transit" around the country 
until finally settling in Wyoming. He pursued art since 
grade school. After retiring from the Strategic Air 
Command, his father became an architectural illustra- 
tor. His mother became a music teacher. "I think being 
exposed to music and art without being pushed into it 
was what secured a passion to pursue the arts." 

He attended Art Center College of Design in 
Pasadena in '84 majoring in Illustration, then he free- 
lanced for a few years. After hearing about a job 
opening in animation, he started in story board and 
eventually was drawn to layout. "I find the entire pro- 
cess unique...l can't think of any other graphic art form ; 
that involves so many different minds and hands and hands, and yet the finished 
product looks as if done by one." 

After taking time off to try comic book illustration, production and film design, he 
missed the flow of creativity one gets when working with other artists so he pur- 
sued feature animation. "Some days the air here is so thick with creative drive that 
you can cut it with a knife...I really enjoy that. Being around so much cultivated 
and humbling talent can really turn up the level of desire to get better at one's 





The pieces on show are both personal and commissioned works entitled 
"Daydreams" comprised of fantasy, life drawings and paintings. 


-- contributed by the ARL 





Notes n 


Coming Up! 

The Feature Animation Caricature Show is 
coming soon on April 1. Please send in 
entries by the March 12 due date to 
Tamara Khalaf @ the ARL (no mailcode 
necessary due to the move). 


On the Move... 


The ARL is in the process of moving house 
to 1400 Flower Street in Glendale. The ARL 
is CLOSED as of now through March 22. 
Stay tuned to the Bark for more updates. 
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This Weekend: 
ASLFAs Animation Expo 


March 5 4&6 


Glendale Civic Auditorium 

The Animation Expo sponsored by 
ASIFA will be held at the Glendale Civic 
Auditorium on March 5 from 9 a.m. to 
5 p.m. and on March 6 from 9 a.m. to 
4 p.m. All Seminars, Workshops, and 
the Digital Animation Tutorial are held 
at Glendale Community College, across 
from the Civic Auditorium on Saturday, 
March 6. Please note that Workshops 
and the Digital Animation Tutorial are offered and priced inde- 
pendently of Animation Expo Passes. 

The Expo will feature an Animation Tutorial, Seminars, 
Workshops, and a Digital Animation Tutorial presented by 
Glendale College. The Animation Art and Collectibles 
Marketplace will exhibit dealers offering art and collectibles for 
sale. ASIFA members get free passes to the Expo. 


Recommended Reading... 


CORRECTION... 

Pam Coats recommended The Color 
of Light by William Goldman, NOT 
The Color of Night by Harriet 
Greenberg as reported in last week's 
“Recommended Reading." 








We also hear from Lynne Freels of Software. Lynne says 
that “one of America's most powerful modern writers is 
Harlan Ellison. There is very little of his work | would not 
recommend, but for a taste, read Deathbird Stories." 


David Nethery, currently working on John Henry and 
Lilo & Stitch, sends the Bark a postcard from our Florida 
Studio. David's recommendations include Technopoly: 
The Surrender of Culture to Technology by Neil Postman: 
Amusing Ourselves to Death by Neil Postman; The 
Chronicles of Narnia by C.S. Lewis; Greene & Greene: 
Masterworks by Bruce Smith: and On Directing Film by 
David Mamet. David reads periodicals Utne Reader 
Regeneration Quarterly, Credenda/Agenda, and Style: 
1900 (an arts & crafts quarterly). 


Thanks go to all of our “Reading” contributors on both 
coasts. 
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HEY GANG! 


It’s back by popular 
demand -- the 
Feature Animation 


Follies! 


Dust off those vocal cords 
and put on your dancin’ 
shoes! 

The Second Annual Feature Animation 
Follies is coming your way and YOU could 
get caught in the act! 

Sign up today -- Be a Star Tommorrow! 
Call Todd at 8247 x2257 for more info. 










Elizabeth 


Monday, March 8 | 
7 p.m. @ Southside 


Life is Beautiful] 


Monday, March 15 
7 p.m. @ Northside 


Life is Beautiful and Elizabeth are for 
Feature Animation employees only; 
sorry, NO guests or family. Please 
present Disney ID. 








My Favorite Martian (tea) 


Sunday, March 14 
10 a.m. sA o 

12:30 & 3 p.m. ir | TH) 
Leonard H. : 


Goldenson Theatre 


Presented by the Disney 
University; Tickets are good for 
employees and their dependents, 
and tickets are available 1/2 hour before 
the screening. Please present ID at the theatre. 
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Dennis Rodman’s In, 


Del Harris is Out! 


DEADLINE is This Friday To 
Order FA Laker Night Tickets 


With the addition of the colorful Dennis 
Rodman and the exodus of Coach Del Harris, 
it's going to be an interesting Lakers season at 
the Forum. Come join Feature Animation on : 
Wednesday, March 24 at 7:30 p.m. for just Boos . 
$21 per ticket. Buses will be provided to and from the game. 

You may purchase as many tickets as you'd like. Just send your check 
(made payable to the Walt Disney Company) to Nancy Evans at mail- 
code 7410 by Friday, March 5. If you have questions, please call 
Nancy at 8247 x2539. 


CLASSIC 


GAMES THIS WEEK 


Tuesday, March 2, SOUTHSIDE 
12:20 p.m. Heroes: 


Walsh/Itchevska vs. Warner/Dalton 


1:30 Mortals: 
Gavin/Lofaro vs. 
Sandweiss/Rahall 





Thursday, March 4, SOUTHSIDE 
12:20 p.m. Heroes: 


Bielicki/Schlenker vs. Hicks/Wilson 


Join the Ride for a 
Good Cause 


Feature Animation's Allan Rempel invites you 
to join the MS 150 Bike Ride on May 15 and 
16. The 13th annual Ride is a 2-day 100 or 
150 mile tour (cyclist’s option) which will start 
and end at CSU Northridge. They'll head out to 
Ventura County the first day and to Pasadena 
on day two. Meals, rest stops, showers, 
overnight camping, support, prizes will be pro- 
vided for this adventure. Registration is $30 
and there is a $150 minimum pledge require- 
ment. Remember, this is not a race, says Allen. 
If you'd like to head out with Allen and the 
team, “On A Bike with No Name,” please con- 
tact Allan Rempel by email or at 8489 x3587 
(allan.rempel@disney.com). 


if you'd like more Ping Pong schedule info, 
please contact Eileen Aguirre at tie line 
8247 x2538. 


Walk This Way 


Due to con- 
Struction, the 
Feature 
Animation 
walkway on 
the main 
Studio Lot will 
be CLOSED 
from Friday, 
March 5 
until Monday, March 15. 
During this time, please use the 
sidewalk around the Production 
building when visiting the com- 





MS 150 ride. 


On Sale at the Employee Center 


Mave you visited The Disney University Employee Center at 
Northside recently? The Center's Krista Cheshire reports that 
they now have in stock all of the following Feature Animation Cast- 
Exclusive merchandise: 


e FA Black Canvas Briefcase (carry or shoulder) $34.50 
¢ FA Shirts (all sizes) $29.95 

e CD Cases $10.50 

° Hats $8 

Get them as gifts, or treat yourself to some cool goods. Sorry, there 
is no Disney Discount on these Cast-Exclusive items. 


missary, store or employee 
center. 

Studio Operations apologizes for the 
inconvenience and appreciates your 
cooperation. Signage will be posted at 
the gate indicating the new route of 
access. 
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THOU SHALT CONSTRUCT THY 
OWN SHAKESPEAREAN INSULT... 


And Win \ 


Tickets to See 
"THIRTY-SEVEN PLAYS. 










= base-cout 97 MINUTES, 
, fated o THREE 


GUYS IN 
TIGHTS.’ 


“Thou rank, onion-eyed minnow!” 


cockered clapper-clawed bugbear 
clouted  clay-brained 
craven ———— common-kissing 
cumsh = 















NOW PLAYING: 


Oe THE COMPLETE WORKS OF 
forward = fat-kidneyed —— flaxwench WILLIAM SHAKESPEARE 
foe ee (ABRIDGED) 


The Globe Playhouse, 1107 North Kings Road in West 
Hollywood; Showtimes: Thursday, Friday and Saturday at 8 p.m.; 
Sunday at 7 p.m. Please call the Box Office for more information 
(323) 692-9082. 








_impertinen : 
infectious — f 
loggerheaded 


E 








——itbesdng ot DISNEY DISCOUNT ON SUNDAYS! 
di-n _ -See Garrett's play on a Sunday when they offer a Disney Discount. 
: a : ~ Just call the Box Office and mention that you are a Disney 


Employee and they'll take $5 off the $19 ticket price. 


Play Part Two of the 
















plume-plucked 
pottie-deep 








«I love Plays about Shakespeare” 
Contest! 


unchin-snouted whey-face — 
weather-bitten -wagtail - o Feature Animation’s Garrett Hicks is associate 
++=~—~—r.. O producer of a play called “The Complete Works of 
Shakespeare (Abridged)” playing now through April 4 


Welcome to the at The Globe Playhouse in West Hollywood. 


Year of the Rabbit! 


Christopher and Elizabeth Gee wel- 
comed Matthew Everett Gee to the 
world on February 20, at 4:47 p.m. 
PST. Matthew weighed in at 6 lbs., 11 
0z. and 18 1/4" The Gees report, "He 
just made it into the Year of the Rabbit -- this means | 
won't have to recompute the Feng Shui in his bedroom 
and move his furnishings around." Congratulations go to 
the Gee family! 


J. 


Construct a “Shakespearean Insult” using words in 
the column at left (or create your own original 
insult). Have fun with it, and send it to the Twilight 
Bark at mail code 7410. Two additional winners 
drawn from the entries will each win a pair of tickets. 
Entries are due this Friday, March 7. 





Name: 








Tie Line: 
eee 
INSULT: 
eee 





TO PLAY PART TWO: | 
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FEATURE ANIMATION 


Career Opportunities 


CALIFORNIA 


DIGITAL PRODUCTION (contact Pamela Focht) 
e Mode! Dev Tech Lead 


OVERHEAD/PRODUCTION MANAGEMENT 
(contact Lisa Buch) 
e Traditional Training Specialist 


OVERHEAD/PRODUCTION MANAGEMENT 
(contact Gina Aarniokoski) 

e APM, Treasure Planet 

e PA, Story, Treasure Planet 

e PA, Animation, Treasure Planet 

e PA, Layout, Treasure Planet 

e PA, Effects, Treasure Planet 

e PA, Backgrounds, Kingdom of the Sun/Atlantis 
e APM, General, Sweating Bullets 

e APM, Editorial, Sweating Bullets 

e PA, General, Sweating Bullets 

e PA, Editorial, Sweating Bullets 


FLORIDA 
OVERHEAD/PRODUCTION (contact Ann Blastic) 
e HR Generalist 
e APM, Animation, Lilo & Stitch 


NEW! 


The “Career 





Check out our new and improved 
Career Opportunities Section in the 
Twilight Bark and the Rabbit Rabbit. 


To apply for a position with the Feature Animation California 
and Florida Studios, please submit a current resume and a 
cover letter stating the position(s) in which you are interested 
with a completed JOBS Application to the Human Resources 
contacts listed below. Questions regarding transfer policies 
and procedures can be directed to your JOBS Program 
Administrator. 


Where to Find a JOBS Application Form: 
e Southside - First Floor near the ATM 

e Northside - First Floor near the ATM 

e Buena Vista Plaza - Christy Bundy, #519B 

e Florida - Jo Wentworth, #2320 


Send Resume,Cover Letter and JOBS Application To: 

e Via Inter-Office Mail: 
For California positions: Christy Bundy, mail code 7454 
For Florida positions: Jo Wentworth, Professional 
Recruiting -Walt Disney World Casting Center 


Please submit your resume (without the use of special fonts, 
bold or italics) on plain white paper. Please note on your 
cover letter or fax cover sheet, “RE: Bark/Rabbit 
Listing.” When filling out the JOBS application, please 
write “Twilight Bark” in the Job Number field. 


Questions Regarding the JOBS Program: 

e California: Christy Bundy at tie line 8247 x2528 
(christy.bundy@disney.com) 

e Florida: Jo Wentworth at tie line 8264 x3178 
(jo.wentworth@disney.com) 


Other Company-Wide Career Opportunities: 

View other positions available within Disney Business Units 
and Affiliated Companies at: 

http://www. disney.com/DisneyCareers/index.htm! or Career 
Mosaic on the World Wide Web. 


You may remember the days when you needed a 
supervisor’s signature before you could express 
interest in another position. This is no longer nec- 
essary due to the change in transfer policy. 


a Apanan 


ob listing 
Section Has A 
New Look! 





New Features 





- New Transfer Policy 


* New Online Posting 
of Jobs 


- JOBS Administrators 
in both California 
and Florida 


New changes have also been incorpo- 
rated in the JOBS Transfer program. 


What Does This Mean For You? 

You will now be able to view positions across 
all Disney Business Units and Affiliated 
Companies on the Internet at Disney.com and 
in the JOBS bulletin. If you are eligible to 
transfer, you may submit applications for posi- 
tions that meet your qualifications and inter- 
ests. 


To be eligible for a lateral job change, you 

must: 

* Have been employed by Disney for at 
least one year, and 

* Have been in your current position for 
at least six months, and 

* Have fully satisfactory job performance 


TWILIGHT 


BARK:-MARCH 


To Express Interest In a Position: 

Complete a JOBS Application (see box below) and 
forward it with your current resume and cover 
letter directly to the Disney Division’s recruitment 
office with the opening. 


If you are identified as a candidate, a representative 
from the division’s recruitment office will contact 
you. Before a recruiter refers you to a hiring super- 
visor for an interview, you will need your current 
supervisor’s signature. The recruitment office will 
let you know when your supervisor’s signature is 
necessary. 


To Contact Feature Animation’s JOBS 
Administrator: 

Please contact Christy Bundy at 8247 x2528 in 
California or Jo Wentworth at 8264 x3178 in 
Florida. They are available to answer questions 
regarding the new JOBS transfer policies and pro- 
cedures. 
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FEATURE 








Life Drawing Class 
Jeanine Breaker * 12-2:00 p.m. 
Northsides RSVP 8489 x4119 


Life Drawing Class 








2 TUESDAY 


Life Drawing Class 
Jeanine Breaker * 12-2:00 p.m. 
Southside e RSVP 8228 x8162 


Caricature Drawing Class 
Craig Marshall + 12-2:00 p.m. 
Southside e RSVP 8489 x4121 


ANIMATION EVENTS 


3 WEDNESDAY 4 THURSDAY 





CALENDAR 


1999 





Uninstructed Clothed ; 

Figure Drawing Lab Laker Tickets 
12-2:00 p.m. * Southside Order Deadline 
RSVP 8228 x8162 


see page 7 for more info 


Figure Drawing Class Caricature Drawing Class LAST DAY TO ENTER.. 
Steve Huston * 5-6:30 p.m. Karl Gnass ¢ 12-2:00 p.m. Craig Marshall * 12-2:00 p.m. “ 
Southside » RSVP oo x8 162 Today in History; Northside e RSVP 8489 x4119 Northside e RSVP 8489 x4121 I Love Shakesp reeds 
. Catin the Hat Day Plays” Contest 
OSCAR MOVIE NIGHT Happy Birthday, Dr. Life Drawing Class Life Drawing Class see page 8 
Seuss! Theodor Seuss Glenn Vilppu *5-7:00 p.m. Glenn Vilppu * 5-7:00 p.m. 
THE THIN Geisel was born on this Southside + RSVP 8228 x8162 Northside * RSVP 8489 x4119 Puri 
RED LINE” day in 1904. 


; t 
Purim celebrates the interven- 
7 PM. NORTHSIDE tion of Queen Esther to save the 


Jews in 6th Century Persia. 


12 FRIDAY 


9 TUESDAY 


10 WEDNESDAY 11 THURSDAY 


Uninstructed Clothed 
Figure Drawing Lab 


12-2:00 p.m. * Southside 
RSVP 8228 x8162 





Life Drawing Class 
Jeanine Breaker * 12-2:00 p.m. 
Northside RSVP 8489 x4119 


Life Drawing Class 
Jeanine Breaker * 12-2:00 p.m. 
Southside e RSVP 8228 x8162 


Figure Drawing Class 
Karl Gnass * 12-2:00 p.m. 
Northside + RSVP 8489 x4119 


Caricature Show 
Entry Deadline 


see e 5 for more info 





Life Drawing Class 
Steve Huston » 5-6:30 p.m. 
Southside * RSVP 8228 x8162 


Life Drawing Class 
Glenn Vilppu ° 5-7:00 p.m. 
Southside » RSVP 8228 x8162 


Life Drawing Class 
Glenn Vilppu ° 5-7:00 p.m. 
Northside e RSVP 8489 x4119 


OSCAR MOVIE NIGHT ee Alexander Graham Bel First Rear Projection 
ay! : p 

“ELIZABETH” Mattel’s Barbie and the The eee invented Si ne : r 

7 PM. SOUTHSIDE Ford Mustang (1964) in New York 


City in 1927 


CLASS IS IN SESSION 


Caricature Drawing Classes 
Craig Marshall will be teaching Caricature 
Drawing Class this week. Please see the 
above for details. 


save the date - upcoming events 


March 14 -- My Favorite Martian Screening 


March 19 -- 
CG Gong Show 


ay J Aza 
March 24 -- À 
Feature Animation Niy 


Lakers Night 


t 
a x 
4 
lm 


April 1 -- Caricature Show [ae SERERA EIVI 





This document has been brought to you by 


The Progress City Disneyana Collection 





A Project of Progress City, U.S.A. 


Historians and Authors please cite “The Progress City Disneyana Collection” when referencing 
this item. Thank you! 


To support the Progress City Public Library’s efforts, please visit our Patreon 


Or donate via PayPal 





